


A
fter his death last January 23 in a car 
crash outside the Chateau Marmont 

hotel in Los Angeles, where he wintered each 
year, Helmut Newton was eulogized in news­
papers and magazines around the world 
as one of photography's modern greats, as 
well as an agent of social corruption. People 
magazine called his pictures "elegantly 
perverse." Germany's Stern magazine asked 
whether he was a "decadent voyeur or master 
fashion photographer?" Nearly every obit­
uary described him as a "provocateur." In 
the end he was photography's ultimate, long­
lasting sensation, who, to his own seeming 
amazement-and obvious delight-awoke 
one morning to find that he had redrawn the 
boundaries of not only photography and art 
but also culture with his magazine work and 
classic books such as White Women (1976), 
Big Nudes (1 982), World Without Men 
(1984), Pola Woman (1992), and Portraits 
(1998). The fetishes and fantasies he cap­
tured with his cameras have become a kind 
of default:definition of edgy chic that today 
enlivens the imagery of everything from MTV 
to Super Bowl pregame shows. A German 
Jew forced to flee the Nazis in 1938, Newton 
carried memories of Weimar Berlin's artistic 
avant-garde, as well as the repression of 
personal freedoms that followed. He mined 
these memories in his fashion images, never 
failing to thumb his nose at censorship. 

On the following pages, American Photo 
presents an exclusive tribute to Newton 
and his most important work, chosen for us 
by the one person who knew the man and 
his imagery better than anyone else: his 
wife and collaborator, June Newton. June, 
who photographed under the pseudonym 
Alice Springs, edited Newton's books and 
curated his exhibitions. For this portfolio 
she selected many of Newton's most iconic 
images-the photos, she says, that he will 
be remembered by. 

In addition, we have asked several other 
people to reminisce about the man and assess 
his impact on photography, art, and fashion. 
These contributors-photo historian and 
curator Philippe Garner, well-known fine-art 
photographer Ralph Gibson, Vogue editor 
in chief Anna Wintour, and American Photo 
editor at large Jean-Jacques Naudet-all knew 
the public and the private Newton. What 
emerges is a portrait of an artist who created 
a uniquely personal photography that was 
often meant to be seen in the most 
commercial of settings. "When I take pic­
tures, I don't do it just for myself, to put them 
away in a drawer," Newton wrote in his last 
book, Helmut Newton: Autobiography 
(Nan A. Talese/Doubleday, 2003). "I want as 
many people to see them as possible." 
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1920-2004 

Helmut Newton created a 
unique body of work 

that was both highly co ercial and 
very private, capturing a world of 

glamour, wealth, decadence, and eroticism 
both real and imagined. 

In this special portfolio, selected for American Photo

by his wife and collaborator, June, 
we glimpse his deepest obsessions 

and, as four of his friends note, 
his long love affair with photography. 











"Helmut's destiny as a photographer gave his life a real purpose. He showed single-mindedness in

deMng deep into his own personality to develop his independent photographic perspective on the worl

carved out his own territory and challenged traditi 

limitations. He invented a hybrid photography th 

was entirely his own-wordly, sophisticated, o 

elaborately constructed, yet with the truthfulnes 

of the toughest photojournalism and the incisi 

ness of the most brilliant satire . 

Helmut's destiny as a photographer gave his Ii 

real purpose. He knew that he was blessed with 

remarkable gift and that he must explo it this gi 

the fullest, pushing his vision and his imaginati 

to the limit. Helmut showed extraordinary sing! 

mindedness in delving deep into his own person 

and experience to develop his independent pho 

graphic perspective on the world. He believed 

sionately in freedom of expression, and his rece 

published portfolio for Reporters sans frontiere 

i (Reporters Without Borders), Helmut Newton fi' 

' Press Freedom, is a fitting reminder of the signifi 

political dimension to his life and work. 

Philippe Garner, author, curator, photo historia 

and auction expert, lives in London. 
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